Introduction
Gary Beckman"s contributions to our knowledge and understanding of scribal traditions in Syro-Anatolia in the Late Bronze Age are well known. Even his early work, for example his 1983 study of "Mesopotamians and Mesopotamian Learning at attuša," 1 has proven fundamental, and his interest in the subject has certainly not lagged in the intervening thirty years. It is a pleasure for us to offer him this short essay 3 in his honor, with our gratitude for his learning, friendship and admirable humanity. In the spirit of Gary"s own work, we have attempted here to move beyond habitual preoccupations with epigraphic and philological detail, and to place our inquiry within a broader and more meaningful historical and cultural context. We hope that his vast intellectual curiosity will find some small satisfaction in perusing the essay which follows -our own attempt to present a historical scenario that "makes sense" 4 for the development of scribal traditions at Ugarit in the 13 th century.
Colophons as Sources

Scribal Families to Be Expected
It should come as no surprise that the scribal craft in the city of Ugarit in the 13 th century BC was a family affair. Such is the norm not only in the Ancient Near East more generally, 5 but also in northern Syria in the Late Bronze Age in particular, as shown for example by the Emar archives. 6 Furthermore, in more general terms, among members of a specialized craft, that is, among artisans, it is also common cross-culturally to find fathers apprenticing their sons. Ugarit, Ras Ibn Hani and Other Places (KTU: second, enlarged edition) , Abhandlungen zur Literatur Alt-Syrien-Palästinas und Mesopotamiens 8 (Münster: Ugarit-Verlag, 1995) ; "RS" and "RIH" refer to the inventory number of a text from Ras Shamra or Ras Ibn Hani, respectively, for which see P. Bordreuil and D. Pardee, La trouvaille épigraphique de l'Ougarit, volume 1: Concordance, Ras Shamra-Ougarit 5 (Paris: Éditions Recherche sur les Civilisations, 1989 Festschrift Gary Beckman : 6,000 words (including biblio and notes), January 31 to bcollin@emory.edu sense, since, among other reasons, the acquisition of a trade or craft, especially of a craft that was coveted or highly valued by the powers that be, was a good means of ensuring the economic and social security not just for a given individual, but also for several generations of his family.
Limited Data for Scribal Families at Ugarit
Because of the limited nature of the textual documentation from Ugarit, however, both in terms of numbers of tablets and fragments, and in terms of the types and amount of information conveyed, only a limited amount of evidence for scribal families is available for study.
This evidence is both direct and indirect. The indirect evidence is the (often assumed) hereditary status of the scribal profession; these data derive from the juridical corpus: several royals acts fall into a category often called "appointments" or "promotions" in which the king effects the legal transfer of a named individual from one professional category into another. 8 The appointment often explicitly involves not only the named individual but also his descendants (i.e., it is hereditary); moreover it is often said to be effective "forever" (i.e., it is perpetual).
Superficially, the presence of these heritability and perpetuity formulas might seem to suggest that professional status or membership was generally hereditary at Ugarit. 9 While it is true that such an inference is consistent with the educational dictum "The son takes the profession of his father", 10 and indeed such a conclusion certainly also makes good intuitive sense, even so, the mere presence of the heritability and perpetuity formulas in particular examples of royal "appointments" does not necessarily demonstrate the general hereditary character of professional status and membership at Ugarit. Such an inference, however likely, is potentially problematic because it is based on data derived from the juridical corpus, and there is no way to know whether the kinds of privileges conveyed in legal contracts were typical or atypical. Indeed, there is good reason to believe that it was the atypical, and not the typical that required the drafting of a royal act. In general, at Ugarit as elsewhere, situations that were consistent with commonly established practice probably required no documentation; it was the exceptional situations that required documentation.
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For all we know, the "exception" (which triggered the setting down in writing of some or all of the preserved "appointments") may very well have been the hereditary and perpetuity clauses. Thus, in our opinion, the indirect data from the juridical corpus are merely suggestive and corroborative, and do not themselves constitute firm evidence that the scribal craft was hereditary at Ugarit.
The direct evidence, however, is less ambiguous (although still occasionally problematic), and in any case it is the more important for our discussion. It is basically limited to one category of data: scribal colophons in which genealogical information is provided. Outside of scribal colophons, one also frequently encounters patronymics in the administrative corpus, but it is usually not possible to affirm that a person named in the administrative lists was necessarily a scribe.
Types of Colophons
The data used in preparing this study are thus almost exclusively limited to the scribal colophons. Defined broadly, "colophons" in the epigraphic corpus from Ugarit are found appended to two different types of documents:
in Mesopotamian cuneiform script, mostly scholarly lexical lists and literary compositions; and  documents from daily life, in particular juridical acts, mostly in Mesopotamian cuneiform script, mostly royal, and mostly having to do with land tenure in one way or another.
In the case of the latter group, the juridical acts, the scribal colophon probably has a very practical purpose.
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In the school texts, however, the presence of a scribal colophon seems not so much practical as traditional: it was part of what one learned to do when one learned the Mesopotamian cuneiform writing system and the languages associated with it. A quick comparison of the formal patterns of the colophons attested at Ugarit illustrates the extent to which this type of colophon is simply traditional.
Past Scholarship
Fundamental previous work on questions such as those treated here, concerning the scribal craft and scribal education at Ugarit, has been done by Wilfred van Soldt in a series of publications since 1988. Our article is particularly indebted to three of his studies:
 a 1988 article containing the fullest available survey of the attested colophons on traditional texts from Ugarit,
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 his 1991 published dissertation, with a chapter containing the fullest available prosopographical study of the Ugaritian scribes, 17 and  a 1995 article containing the fullest available survey of scribal education at Ugarit. 18 12 In other words, these are texts which represent the Oppenheimian "stream of scribal tradition", those which Daniel Arnaud has called "textes de bibliothèque" (as in Arnaud, Corpus des textes de bibliothèque de Ras Shamra-Ougarit (1936 -2000 en sumérien, babylonien et assyrien, Aula Orientalis-Supplementa 23 [Barcelona: Sadabell, 2007] , for example). 13 The scribe essentially presents himself at the end of the list of witnesses (probably presenting himself as one of them, despite the frequent lack of the sign IGI preceding the scribe"s name) who guarantee and could potentially vouch for the authenticity of the transaction recorded, and to whom recourse could potentially be made should there be a subsequent dispute. See also Márquez Rowe, Royal Deeds of Ugarit, [206] [207] [208] 14 For a convenient typology of their compositional elements, see W. van Soldt, "The Title Ṯ Y," UgaritForschungen 18 (1988) Festschrift Gary Beckman : 6,000 words (including biblio and notes), January 31 to bcollin@emory.edu
Families and Scribal Traditions: The Case of Nuʿ mī-Rašap and Sons
No less that forty-eight individual scribes are listed in van Soldt"s prosopographical survey of the scribes of Ugarit in his published dissertation.
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Of these, it is possible to use the colophon data to suggest some sort of family connection for at least fourteen cases. Such connections are not to be taken as absolutely certain, but they are probable, as can be seen from the example presented below in fig. 1 . fig. 1 . An example of a "probable" family connection in the juridical corpus 20 If we lay out a rough relative chronology of these fourteen scribes linked by such plausible family connections ( fig. 2) , we observe that the heaviest concentration (and also the most reliable) of the data derive, as one might expect, from the latest documented period at Ugarit, the last fifty years or so prior to the destruction of the city. 20 RS 16.206 is actually one of the rare examples in which genealogical information can be gleaned from the actual body of a juridical text, and not merely from the colophon (as in the two other cases cited). Despite the high proportion of homonymy in Ugaritian onomastics, given the limited number of scribes likely to have been active at any given time, and given the fact that uṣānu and Ya ḏirānu were both scribes and were both active during the reign of Niqmêpa VI (Ya ḏirānu remained active also during the following reigns), it is highly probable that Ya ḏirānu"s father (whose name was uṣānu) and the scribe uṣānu who was a slightly earlier contemporary, were in fact one and the same person. Here and throughout, our numbering of the Ugaritian homonymous kings follows Arnaud, "Prolégomènes à la rédaction d"une histoire d"Ougarit II: Les bordereaux de rois divinisés," Studi Micenei ed Egeo-Anatolici 41 (1999) 153-173. th Century Ugarit" p. 5
Festschrift Gary Beckman : 6,000 words (including biblio and notes), January 31 to bcollin@emory.edu
The Prestigious Status of Nu mī-Rašap
The scribe Nu mī-Rašap, son of Abaya, was active in the 2 nd half of the 13 th century BC.
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The period of activity spans a rather long period: he is attested under three successive reigns.
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Texts which he signed have been found in and near 23 the Palais royal, in the Ville sud, and in the Quartier résidentiel.
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By the end of his career, he must have attained a position of high rank or status, since he is responsible for writing an international juridical text in which one of the parties involved is the king of Ugarit himself, Niqmaddu IV.
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On intellectual and literary levels as well, his prestige (or, at least, pretensions) within local Ugaritian scribal circles is illustrated by the fact that he not only wrote juridical texts (a total of nine legal contracts which he wrote are preserved), but also copied Babylonian Belles-lettres, as shown by his fragmentary copy of the Flood pericope from a local recension of Gilgameš or Atra asīs.
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Even more striking in this regard is his frequent use of esoteric or "learned" spellings, thus distancing himself from the mundane writings used by other scribes in their daily, non-literary productions. One such example 27 is his use of the logogram SAG (instead of the more banal ÌR) for "servant" in one of his colophons. 30 The use of the logogram A.BA for local *sāpiru (Akkadian ṭupšarru), "scribe", deserves a few comments. V. Hurowitz has recently referred to the Assyriologist S. Parpola"s suggestion "that the logogram LÚ A.BA used for ṭupšarru, "scribe", as early as Ugarit, means "A-BA man", "ABC man", or "alphabet man"" (cited in V. Hurowitz, "Additional Elements of Alphabetical Thinking in Psalm XXXIV," Vetus Testamentum 52 (2002) Reimer, 1982) , 459, "the "pseudo-logogram" … should be interpreted as "ABC-man" and … it seems to have a western background, since it already occurs in Ugarit … where this "pseudo-logogram" seems to have originated." While this interpretation is in many ways seductive, it should be nuanced by the following three considerations. First, had Nu mī-Rašap himself been aware of th Century Ugarit" p. 6
Šamū-Ba lu son of Nu mī-Rašap: Teacher, Diviner, and Priest?
The second generation of this scribal family is attested by no less than four sons, all of them scribes.
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Two of them 32 are not yet attested as scribes in the corpus of texts from daily life: they appear as scribes only in school texts. In fact, one son, Ewri-muḏu, known from three colophons, is attested as a teacher in three colophons, all on extracts from the AR-RA : ubullu thematic lexical series, found in several different archives.
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Wilfred van Soldt had proposed to read this scribe"s name as Gamir-Haddu: reading BAD as TIL, whose Akkadian reading is gamru "complete", and this sound in turn evoking the Semitic onomastic element *gāmiru, "hero" (which is also a productive Ugaritic noun). which had merged with the BAD sign, IDIM is used interchangeably with AN for denoting "the divine heavens" in these lists. Thus, we allow the potential graphic equivalence of:
any putative alphabetic reference for the writing A.BA, it seems unlikely that he would have chosen it for his seal, where prestige seems to have been his concern (Nu mī-Rašap and his family are associated above all with the Mesopotamian cuneiform script, and not the nascent cuneiform alphabet attested as a witness in two international juridical acts written by Nu mī-Rašap (thus, his father, in our view). In our view, all of these writings refer to the same individual, Šamū-Ba lu son of Nu mī-Rašap.
That a priest and diviner should also be scribe and teacher is not, in fact, surprising. In the Akkadian texts from Ugarit, the word "diviner" is written logographically ( ) shows up as a loan in alphabetic Ugaritic: the word prln, "diviner", is one of the titles attributed by the scribe Ilīmilku 43 to his teacher, whose name was Attēnu.
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Another of his titles in scribe Ilīmilku"s longest colophon is rb khnm, "chief of the priests", 45 so the association of teacher-diviner-priest has good precedent at Ugarit.
Moreover, Ilīmilku himself carries not only the title spr, "scribe", but also another title, ṯ y nqmd, "the ṯā iyu-official of (King) Niqmaddu." The precise semantic connotations of the title ṯ y remain uncertain, but what is clear is that the word has definite cultic connotations, notably in the areas of sacrifice and exorcism. Conveniently, see van Soldt, "Babylonian Lexical, Religious and Literary Texts," 187-188 (with further bibliography). 45 Ibid. 46 has a colophon that is broken at the beginning, but may very well be attributed to him. There, the scribe carries two titles, "scribe" and SUKKAL. In addition, the king of Ugarit calls him "my SUKKAL" in a letter from the House of Urtênu.
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Ur-Tešabu"s activity is also attested in the administrative corpus. According to the correspondence recovered from the House of Urtênu, Ur-Tešabu was responsible for sealing certain shipments of goods on behalf of the high-ranking administrative official Urtênu. Three labels can be attributed to him.
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They carry the same seal impression, which, in two of the juridical texts is identified as being the "seal of Ur-Tešabu". Particularly interesting is the fact that one of these labels bears a text written in Ugaritic language and script, while in another the text is written in Mesopotamian cuneiform.
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The simplest explanation for such a situation is that Ur-Tešabu was trained to write in both scripts. 54 In general, see Malbran-Labat and Roche, "Urtēnu Ur-Tešub," 81-98. 55 None of them is royal; two are in the presence of witnesses, and a third is in the presence of "the elders of (the village of) Aru". Cf. Malbran-Labat and Roche, "Urtēnu Ur-Tešub," 84-87. 56 Ibid. 57 Cf. the title ṯ y nqmd, "the ṯā iyu-official of (King) Niqmaddu," in several of Ilīmilku"s colophons.
58 One was found in the Maison d'Urtênu, and the two others near the Palais royal; Malbran-Labat and Roche, "Urtēnu Ur-Tešub," 85-86. 59 One of these two labels (the alphabetic one) has to due with textiles destined for delivery to the professional corporation called the mur ū sākini, perhaps to be translated "the prefect"s guards (or officers)"; the other (in Mesopotamian cuneiform) mentions several large dūdu-measures (written GÙR) of grain. 60 Such an interpretation is preferable to the hypothesis according to which he would have merely impressed his seal on a label written by an alphabetic scribe. Festschrift Gary Beckman : 6,000 words (including biblio and notes), January 31 to bcollin@emory.edu
Summary: The Prominence of Nu mī-Rašap's Family
Nu mī-Rašap and two of his sons carried the title SUKKAL, which in 13 th century Ugarit, as already mentioned, was probably the logographic equivalent in Mesopotamian cuneiform of the local social reality, the official whose name is written ṯ y in alphabetic script.
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In this capacity they were not only linked with mastery of the scribal craft, but also with the inner circle of the royal government, and (very probably) with the local sacrificial cult and with exorcism. Furthermore, if we are correct in our prosopographic study of Šamū-Ba lu son of Nu mī-Rašap, the family also had clear links with divination and with the priesthood of the storm god.
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The members of this family thus show up in virtually all aspects of Ugaritian elite life: in the administrative management of the kingdom"s resources, as authorities in legal contracts (even those of international scope), as well as dominant players in the local intellectual (literary) and religious spheres of life. Traces of their activity are found in virtually all of the main archives recovered at Ras Shamra, 66 with the highest concentration of their scribal activities showing up in the southern part of the city.
Equally intriguing is the fact that this period during which Nu mī-Rašap and his family were active as scribes seems to correspond more or less precisely with the period during which the use of the cuneiform alphabet was being developed, assimilated and institutionalized into the scribal bureaucracy of the palace administration.
On Some Alphabetic Scribes and Their Colophons
The scribal family of Nu mī-Rašap in the 13 th century BC, steeped as they were in Babylonian scribal culture, may be instructively compared, and especially contrasted, with another important contemporary scribal movement at Ugarit -indeed, apparently more than a "movement", in many ways a "revolution" -involving the implementation of the cuneiform alphabet on the institutional level of the scribal bureaucracy in the palace administration for writing the local vernacular language.
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Relatively few alphabetic scribes are known by name.
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Of these, two notable examples, Ilīmilku and Ṯab ilu, are known from colophons preserved on Ugaritic "traditional texts". Taken together, their work provides a useful foil for better understanding not only the birth, development, and gradual "coming-of-age" of the alphabetic tradition over the course of the second half of the 13 th century, but also the reactions of contemporary scribes trained in other writing systems, most especially the prestigious and influential Mesopotamian cuneiform tradition. 64 Van Soldt, "The Title Ṯ Y"; Malbran-Labat and Roche, "Urtēnu Ur-Tešub." Festschrift Gary Beckman : 6,000 words (including biblio and notes), January 31 to bcollin@emory.edu
Ilīmilku
The Ugaritian alphabetic scribe best known to modern scholarship, owing not only to the early publication of tablets containing his colophon, 69 but also and especially to the extraordinary nature and significance of his work, 70 is Ilīmilku, who was responsible for copying most of the better known mythological texts in the local language and script. 71 His work is above all characterized by large, rather carefully executed compositions written in a small script, 72 and laid out in multi-column, "portrait"-format tablets with a colophon at the end. In our opinion, Ilīmilku"s choice of format, 73 combined with the structure and content of his colophons, leaves little room for doubt regarding his intentions and aspirations: he was consciously imitating Mesopotamian scribal tradition, modeling the structure and format of his tablets on Mesopotamian-style "textes de bibliothèque". 
Ṯab ilu
Until recently Ilīmilku was the only alphabetic scribe whose work was known from multiple manuscripts. Dennis Pardee, however, has recently identified a series of paleographic and other characteristics that may be (cautiously) used as the diagnostic markers in identifying the written work of another scribe, named Ṯab ilu. 77 Accepting the validity these diagnostic markers, 78 it is possible to place a goodly number of alphabetic cuneiform tablets and fragments within a putative "Ṯab ilu corpus".
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Taken as a whole, the corpus consists mostly of poetic texts of a mythological or otherwise religious content, thus making comparison with Ilīmilku"s preserved work (which is also poetic and mythological) all the 74 See the summary in Smith and Pitard, The Ugaritic Baal Cycle 2, 7-8. and diversity of language. 83 In our opinion, this level of internal diversity is best explained by the hypothesis that, as a whole, Ṯab ilu"s work reflects a period of innovation and experiment with the cuneiform alphabet, and not a period of regular and standardized scribal tradition.
Ṯab ilu"s work can be most plausibly dated to the reign of Ammiṯtamru III. There are two primary arguments in favor of such a date. First, one of his manuscripts was actually found not in the Ras Shamra excavations, but in the excavations at neighboring site of Ras Ibn Hani, for which the excavators have assembled a host of arguments in favor of such a date for the archives recovered there. 84 Secondly, Ṯab ilu"s texts contain an archaic form of the {g} sign (one that evokes the earlier two-stroke form) which is elsewhere explicitly attested in the few preserved Ugaritic documents which may be reliably dated to the reign of Ammiṯtamru III. 85 It should be mentioned here, of course, that the earliest reliable evidence for the institutionalization of the alphabet among the palace scribes of Ugarit derives from the reign of Ammiṯtamru III. 86 Century Ugarit" p. 13
Festschrift Gary Beckman : 6,000 words (including biblio and notes), January 31 to bcollin@emory.edu Such a relative chronology, in our opinion, provides a simple and reasonable explanation for the evolution that can be observed in terms of alphabetic scribal practices in the intervening generation or two. By the time of Ilīmilku, the cuneiform alphabet was less of an oddity, less of an experiment. The scribal habits to be seen in Ilīmilku"s work suggest a certain maturity -or, at least, a "coming-of-age" -for the alphabetic tradition: the regularity of the sign forms, regularity of the mise-en-page and of tablet shape, the presence of "standard" sign forms (that is, forms which are in general usage by the scribes of the administrative and epistolary tablets). Such is less the case in Ṯab ilu"s work: his tablets show a bewildering variation in sign forms, and considerable latitude in tablet shape and mise-en-page. To these observations we may add the presence of archaic sign forms (and more generally sign forms not in general usage by the scribes of the administrative and epistolary tablets). One must certainly hesitate to convey esthetic judgments, and yet it is difficult to escape the impression of a certain clumsiness in Ṯab ilu"s work, as if he was working without the benefit of well-known, well-established models.
From Early Experiments to Scribal Tradition
Conclusions: Family Traditions versus Individual Innovators?
By emphasizing the fact that they belonged to prestigious scribal families, the local scribes of Ugarit working in Mesopotamian script, as exemplified by Nu mī-Rašap"s family, were insisting on the fact that they themselves belonged to, and were perpetuating, the prestigious intellectual tradition of the Mesopotamian scribal arts.
Even though the alphabetic scribes, and especially Ilīmilku, appear to have modeled certain aspects of their compositions on Mesopotamian models, judging from the available evidence 87 they nevertheless did not adopt the "son of X" element in their colophons. Rather than insisting on belonging to and perpetuating a tradition, the alphabetic scribes would thus seem instead to be affirming their independence, affirming the fact that they and their work represent not continuity but instead a profound rupture with previous scholarly tradition (a rupture which, incidentally, would turn out to be more or less irreversible for the Levant). This rupture can be observed not only in the choice to omit the mention of fathers, but also in the choice to write the local language (instead of the traditional Mesopotamian languages of learning), and to use a locally developed alphabetic script (instead of the traditional Mesopotamian cuneiform script).
In at least two of his colophons, 88 for example, Ilīmilku fills the expected "son of X" slot with a gentilic adjective, as if to convey that he is not the son of anyone particular, rather he is from the village of Šubbānu. The repeated presence of this element in his colophons suggests that the scribe was apparently proud of his provincial origins. Is it legitimate to see here an intentional desire on the part of Ilīmilku to detach himself from the scribal traditions of the capital, as represented by Nu mī-Rašap"s family?
A second example comes from the most recently discovered Ilīmilku colophon, that of RS 92.2016, 89 in which the scribe seems to be parodying another traditional Mesopotamian colophon motif: that of the copied work being checked, verified, and complete.
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The most obvious reading for the phrase w ınd ylmdnn in the third line of the colophon is "nobody taught it (to me)".
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In other words, Ilīmilku seems to be conveying that the text does not contain traditional material that could be checked, but rather original new material of his own creation.
Still further illustrations of a potential tension between the old prestigious scribal families steeped in age-old Mesopotamian lore on the one hand, and the alphabetic scribes, the "young turks" as it were, on the other, may be found in the Mesopotamian cuneiform corpus. Perhaps, for example, we might interpret the proliferation of "learned" spellings, esoteric writings, and graphic puns, 92 all of which are especially well attested with Nu mī-Rašap, as a kind of reaction to the alphabetic enterprise on the part of local scribal establishment. Most of these "learned" writings are best characterized not as archaisms, but as examples of attempted archaizing: intentionally "oldlooking" spellings, even intentionally obscure spellings. Is it coincidence that these kinds of writings are particularly visible in the mid-13 th century, just when the palace has more or less officially adopted the alphabetic cuneiform script as the vehicle of domestic administration, that is, just when the Mesopotamian tradition"s age-old monopoly on scribal privilege has been threatened?
However we answer that question, a few decades later, by the end of the 13 th /beginning of the 12 th century, the tension seems much less apparent, and perhaps has even been resolved altogether. 93 
